LOVE-POETRY

the greater number of the songs in his Musa Proterva,
though there are contributions from the earlier period
too, even fromMarvell. In the drama too the romantic
tradition dominates the later plays, Shakespeare's
. Antony and Cleopatra is a magnificent apotheosis of
the romantic love which admits no inhibitions, all for
love or the world well lost; though the amazing
comprehensiveness and justice of his imagination
and thought enables him to glorify the passion with-
out obscuring its ethical significance, with none of
Dryden's sentiment. The most serious dramatist of
the school of Beaumont and Fletcher, John Ford, has
treated the same theme in a more intense and con-
fined vein, if in less splendid poetry. Passionjs itself
a justification of whatever action it may prompt; the
>ictim of a crime passionnel is Love's Martyr.

*The wild affections', says the late Professor
Raleigh, 'unsettling at will, wrote better love-songs
than the steadfast principles of the sober and well
governed. Roystering libertines like Sir Charles
Sedley were more edifying lovers than the austere
husbands of Mary Powell and of Eve/ They were
better songsters certainly. Few poets have given to
English song a more splendid flan t&an the meta-
physicals in songs written in simple measures:

Love in fantastic triumph sat

While bleeding hearts around him flowed,
For whom fresh pains he did create,

And strange tyrannic power he showed,
or

vr My love is of a birth as rare

As 'tis for object strange and high,
It was begotten bjr despair,
Upon impossibility.

But they sang all the better that they did not take
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